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(7] Spain Square
O Aviles ity Hall
La Ferveria Street
Valdecarzana Palace
Franciscans’s Church
Los Alas Chapel
EL Muelle Pavk
Old Sabugo Church
Carbayo Square
Santo Towds de Cantorbery Church
@ Eladio Musiiz House
@ Market Square
also Hermanos Orbon Square
@ Magua Palace
@ La Cdimara Stveet
@ san Bernardo street
& @ Campomgmdo Pilaper ="
@ Lo Fruta street
@ Fervera Palace
@ sanNicolds de Bari Church
@ Los Cakios de San. Francisco Fountaiin
@ Municipal House of Culture
@ Balsera, Palace
Municipal Conservatory of Music
Artas de la Noceda tHouse
Galiana, Street
EL Carbayedo Square
Fervera Park.
Rivero Street

Garcia Pumarino House

Llaiwpom Palace
Palacio Valdés Theatve
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city with 2 long history.

The strests and buildings ofi-ﬁ& old part
owa'lés (which, «.10@ with Ovieds’s, are
the wmaost inportant in Acturias) have been
declared, Historical and Artistic Monmwment
by the Spanish Government. The city
preserves twportant remains /‘ram the past;
sonte Q‘fhem. red@/ magnificent,

During the Middle Ages, in the T1th
century, King Ag"m:o VI granted the city a
Muneicipal Charter that broaﬁht valuable
social and: commercial privileges. The city
&mm&ﬁ;rtrﬁm’, and, began. to develop an.
important commercial activity that made
it the second mmuapﬂ.&g) n Asturias. A
fundamental contribution to this was
the strategical emplaceiment of its gjﬂwz&i

port -at that time, umi}%r centuries-, the
weost important port i the regéon, aid,
one of the wost active ones i the Atlantic
are. Its comumercial influence reached all

In the 17th century, the population
jrowtﬁ, wade necessary to budld outside
to be erected was the City Hall, and. soon

wards Fervera and Llano Poute palaces.
This urbasdevelopment was the originof the
preseut “Plaza de Eqpaial (the tows matn
square, called, EL Parche by Avilés pesple) as
well as tﬁ&bajmr:g ofiwv streets, Rivero
and Galiana. This growth is knowr as the
“Baroque wrbas expansion”

Imth.etataf?f"*wdw’% the city enjoys a

Hew boost: “the bourgeots urbas expansion”

which was the origin by draining the
wetands- ofsauw wrbaty spaces such as the
Muslle (harbour) park, the Marketp{aw...
wadWMdamagné&em‘bu&[aﬁ&gn At
that time, Auilésmouofﬂwﬁrrtc&ia
i northern Spaii to become wodern: public

[iﬁhﬁaj, railway, felef:/wm&, tram, ete.

I the médd[&offhe—zafh century, big
won and steel ﬁa‘aré&: settled in Avilés.
The wrrival of thousands of workers

from all over Spaiw made the population
nawmber ticrease ﬁwfatd This “thdustrial

expansion” made wecessary to build a
big amount of working-class quarters
ot the periphery of the city, and: caused
@ vertiginous wurban _gmmﬁv i the city
centtre. However, most tf the traces ﬁfam
the past have succeeded. in suvviving this

huge developuent.

So we are in a thousand-year-old
Atlantic city, peaceful and ideal for
wmdm’ng, where one zf s most ;iﬁgular
architectural featuves the avcades- will
always shelter us from sus and. vain while
order to discover the art and: history that
Avilés still accumulates.

: AVILES:

your trip starts here



This  square has  been the
historical centre of Avilés for
centuries. This original and popular
square ryﬁr; the visitor & great deal
af options for gotng for a walk.

Fwtzyfaﬂ & spectacular beanty

dominates this space. Three noble

budldings (the Municipal Palace -or
City Hall-, GarclaPumario Houseand,
Masquis of Fervera Palace) constitute
asort of triangle ~shaped space. Streets
undes arcades haua]ouwdﬁra,loq
Hime these three bud s -all of thews

frmdmm 17 entury-

Juan Cueto Alas describes this
square like this: "{ftk&ﬁnf dtmg
that we see in Avilés were this
ancient square, we would mreg/
believe that we are in the wrong
century, or that somebody is shooting
@ fim i 4 Renaissance or evel
Baroqueatmsphem.

Bestdes, this square acts as an
excellent street-distributor: at least
six streets, all of them pedestrian,
originate heve. Three of theww (Lo
Ferveria, San Francisco-Galiana and
Rivero) take us to past ages. Another
two streets, La Frutaand La Caimara,
ave rhow stveets. As well as rhopf,

de}mty af hotels. La. Cdmara Street is
the main shopping street i the city
together with other streets that cross
it (Dr.graifio, Ferndndez Balsera, La
Muralla, Cuba, José cueto and La
Merced Sguare).

B Plaza de Espaia, apart ﬁom.
the ﬂﬁrm.entwm , there

are mgpdar budlding i reuemfi and
different styles, such as the sober
Casmpals house O‘Ewmjg the wnoble

Garcia, Pumarinos house) and. the

house on the corner of La Fruta, and ]

La CAdmtaray streets.

It was tlwﬁrrt noble building
to be erected outdfﬂwc\'}tywr:ﬂg

i s southerw side. It was

the beginning of a great urban
development in Avilés.

The City Hall was builé in the
17tk contury, according to the
plass of the architect Juan de
Estrada, fotlowug the same
architectural style of Oviedo
city tall.

Most  of the Council
services ave held in this two-
Jroor building. The ground.
Sfeeor ~under arcades- aud
the additional voowms placed. on
tapwwahmaaimth&mtfor
commercial  activittes.  This
orjanization, was repmduced
some centuries later i the
Market Place (or Herwmanos
Orbion Square). The furst floor has
two bt'ﬁ voous and several small

meeting rooms where the slender
mmwalmfwu:y took place.

A clocktower was added on
top of the buding in the 15t
century. Noumday:, the palace is
entirely devoted. to politic and

adwinistrative labours. Tuside the

budlding there are also a rewarkable
Receptions tall and: a magnificent
statned glass windowthat dowinates
the central staircase.

The subsequent construction g‘
the noble Garcia Pumarino House
and. Margués de Ferrera Palace

were the beginning t)f the ﬁrst
develo,

baroque expansion’. It was the
origin of the “Plaza de Eqpadial(the
town’s main square) and tws streets:
Rivero Street (the Royal Road: to
Oqzedo ) and Galiana Street (the
umy to Grado’s farming area,).

The City Council suffered:
sertous damaga in, 1936 because of
the bombing during the Spanish
Civil War.



This is the street that preserves
st of the traces and vestiges
/rom wedieval Avilés; Mﬁd, @&
was the most important of all the
streets inside the walls of
mmfart: were
demolished in the 19t century.

Going forawalkalong LaFerveria
is like entering the time tunnel i

we take @ look at s centenarian

buildings and wrban layout.
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The medieval fortéﬁed, mlé[age
was wainly wade up of three
H-shaped. streets: La Ferveria, La
Fruta and: EL Sol, a small stveet
that linked the other two. The
medieval walls had a perimeter

of about 800 metres and a susface
of 41,000 m>.

La Ferveria Street started at the
Alcdzar Gate, the wmain entvance
to the fnrtyied, jromfca’/:, which
had ﬁx)& weore entrances. The cidy’s
clocktower, ﬁ)rmrg/ located, at the
entvance to the present La Frutue
Street, was moved here several
centuries later. Lo Fevveria Street
ﬁmh,ed at another entrance, the

one giving access to the sea, next
to the Franciscan Church. The
ancient port was located there
wntil the 19t century.

This street is a straight avenue
that went acvoss the old wedieval
ui{[aﬁaa,étkattm(m Villa). Tt has
several arcades that change from the
vight to th&[q‘%riaf&wkmétmef:
EL 5ol stveet. The street is called “La
Eerveria” the craftsucanship
developed, there by the ﬁrrera; or
blacksmiths, Like i wost of old
Avilés strests the arcades provided
the artisans with shelter from rain
and sun, while taking adunmmﬁe of
natural da}l[tjht for work.

The street was at that time the
madns shopping and trading street
i town. It still keeps nowadays
old. remains that guwe the visitor
the strange feeling of travelling
thiough time.

Ttisalso knowwas Valdecarzana
Palace. Tt datesfromithe 14 f*fce&ztur}/
and. is the oldest civil building of the
city. Nom{a}/: it houses the Historical
Records of Avilés.

the first floor as the ly house.
The evidence that supports this
theory s that the building lacks

tve  structuwres. It seems

that the buiding originally had

guadrmju/ay ,;ywmryﬂ.ndthatit
Valdecarzana House s the was later extended until arviving to
clearest trace of Gothic architecture  the present structure.
i this city. The budlding stands out
because of its well-kept geminated, The only facade
wilzdammtﬁeﬁntj%anltésa, that remains intact
medwalbmwnﬂ believed to be.lonﬁ sthee its  construction
to a rich werchant who wsed the La Ferveria Street.
jmmwﬁ Sloor a5 a warehouse and,  The remaining fngada
have been.
= o e, O . :
& x - - o W
T I = : -~ . mamw%hm
lo;ii@ thedr orég'umﬁ
wr. The inner
¢f the building was
changed, in the 19t

century. No 5, the
building has suffered a
total renovation, to house
the Municipal Historical

Archive, one af the wost lmportant
archives tw Asturias.

Valdercazana House helps us
understand, how- urban, architecture
was like at that time (i fact, it
is the wost remarkable example
. the Pr'i&miuwlty
of Asturias). but we
cannot exclude the
possibility  that the
old, part of Avilés had,
build/.'nﬁr stmilar to
i, now disappeared,

1t has been said. that the king of
Castille, Pedro I The Cruel, stayed
l&e ﬁr several days h«wmg
réwnqweai Avilés, t by arws
by his half brother, Enrigue de
Trastdmara, several months beﬁ;m,
even though the citizens of Avilés
had :_a/ﬁmd him qgreat resistance.



This is the oldest building in
Avilés that has arvived. to present. Tt
was the parish of.fm Necolds de Bari
ﬁar centuries. The church was budt
between, the late 12 % century and,
the beginning of the 13 th century,
and, its original desigr was i the
Rammqu&n;vl&.

It has o«  very wotable
Romanesque main that
has been partially restored. Some
allegorical  representations still
survive, i spite zy‘ the stone
evosion —it should be noted that
this church was wext to the
harbour for centuries-. One of the
capitals represents a feline but the
wmost remarkable one s the first
one on the rght, which shows the
original sin, with Eve giving the

to Adam. The rest of the
capitals have beew worn out.

Some parts of the church
have s
olds churches profound changes
that have co distorted
the original work, consisting of a
:L'Mﬂl&iuwer.

However, other Wd/ﬁmﬁom
were very fortunate, specifically
two afﬂf.& that were added
later. On the left side lies Pedro
Solés’s (also named ‘de Los
Angeles”). It was builé between the
late 15%1:5«:”}:“&%&&@@
of the 16 th century in Gothic style. Tt
has apointed door inthe outside and.

constructive works tnside, such
as the rotable dome, o magnificent
rose. window; a niche and the
entrance door to the church, i the
saume architectonic fty!e, of Oviedo’s
Cathedral main door. Christ’s dmitwfz
irotvi;/wrijiwffa'&. It was budlt v
the 18th century i Barogue style.
Inside we can appreciate o small

uffered as the majority of

and, beautiful dome that culminates
i an octagonal-shaped lantern that
lets through natural day&gﬁt

This church also
waasolewi on the
the high altar, containing Pedro
Menéndezs mortal remains. He
was an adviral fmm Avilés who
ﬁmmﬁﬂmmmmum
States, San Aqustin de Lo Flovida.
He died in 1574 and, included in lhis
testaiment the wish of being buried
in his native town.

houses a

side of

the most iwportant architectonic
gewms of wiedieval Avilés but also
of Asturias, It dates from the 144
century, w pertod: of transition
[from: Romanesque to Gothic style.
In this chapel we can appreciate
the outline afﬂw Hewr constructive
patterns.

One af the most Gmportant
and: powe meedieval werchants
in Avilés, the Alas famdy, wanted
@ ﬁmemé to bury their
relatives in it. built it in the
cemetery of the medieval p‘dlaﬁe,

next to the left side of San
Nicolds de Bari Church (today the
Evanciscans’s Churelt).

This dmfe!/ is a swmall and
restrained, budding with a square
ground, p&uvuwﬁw really remariable
architectonic beauty. The family's
coat of arms stands out in its fagade

(added in the 17 t contury), and
i has a beautiful prote-Gothic
entrance door, decorated with
bearded, or wwjed . The entive
wonumentel piece looks very simple,
but the apparent sumplicity in the
layout of stones and. carvings hides a
pyﬁa‘ work qu

Iuside we can appreciate two
couples cf niches wader aveades,
and  gravestones  carved with

inscriptions on the ground. The
Eranco-Spanish dome s also
remarkable. Its centre shows
e
downuwnrds, looking as if he was
protecting the people buvied, in
the chapel. The four ends of the
ribs lie on corbels adorned with
expressionist faces of diffevent sizes.

Its state af preservation. s
excellent in spite of the dramatic
natural  disasters  (earthquakes)
and: human conflicts (the Spanish
Civil War in 1936) that i suffered.
An extraordinarily valuable piece
-probably dating from the 15t
war:  an  engraveds | alabaster
%p&mﬁ'em.’:’ngm




It was the customary park
i Avilés since the end of the 19th
cenﬁw/uu«tdfﬁe?ﬂ's
Park was opened.to the public.

This park was built up on
the ﬁrmer wetlands and
is one of the principal
symbols of the wurban
expansion. that took
place between the 194
and, the 20% contury.
The park formed part of
the ﬂr.m#mk reclaimed,
[from the sea to the
tows. Its constriction
s moved the medieval
\ port (placed next to
the Framciscans’s
Churehy) to the Left
side cf the “ria”

4 \ (the estuary).

Fervera, "3

It has a :mfm of 14,000 mA
Afﬁer @ ai&ﬂ'f)in nf the architect
Bausd, the pa.r/c neixes toje,fher @
beautfful ja.ralem'&tj work -which

ineludes — arcades  wmade  from
veqetation- with a notable group
of sculptuves. It was the leisure
area preferved. by the townspeople
to establish social relationships
wnttl the seventies. Every !mm’a}/
wmusic band P(ayad concerts at
wu'dday and people used to crowd
avound the magmﬁcem‘ bandstand
(designed. by Federico Ureda), an
avchitectonic gem and one nf most
notable bandstands in Asturias.

A group of twelve sculptures
makes the park a special place. qu‘
them are allegorical mofy’: ﬁom the
Greek mythology, one being part of a
to the seal (La Foquina), & real
loﬁend, i town, ts also vemarkable.

Finally, in the side oppesite
to the entrance ﬁmm, we

can see & Grovp: of scolptures built
L 1917, It is devoted, to the admiral
Pedro  Menéndez de Avilés, EL
Adelantado de La Florida (the
qovernor of La Flovida,), who was
th&ﬁ:tmder af:m Augustine,
the oldest city inthe USA. The .
King Felipe II appointed - .=
hine General Captain of
the Sea and charged:
hive with all kind of
msstons the America

and, Europe.

Some !l'(L./folt-l &5 monuients nf the
park. To the right, the one that pays
tribute to Pedro Menéndez.
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old sabugo Church 8 |
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It is located tn Carbayo Square,
in Sabugo’s wedieval quarter. It is
a very well pmmmed wonument
af small dimensions, delicate
and harmonious.

This church was built i order
to respond, to the religious needs of
tﬁeoﬂéquterawwdésthatm
placed, outside the medieval city
walls. Its neighbours were Adedicated
exclusively to sea-related works.
Ifs construction started (n the
beginning of the 13 th contury and
taaka,lanﬁﬁ'meto ich. But we
can say that it was well worth it by
looking at the final result.

The church, consecrated
to Saint Thomas of Canterbury,
shows the cosmapolitas character
@fflwmedi&m&uillaj&, duetothe
foreiﬁﬁt/ wy%wnws arviving to the
port. We should wot forget that
the wain parish of the village

-4
B 1

i

was devoted to Saint Nicholas of
Bart, and that both saints came
ﬁ'am abroad.

At that time the construction
of the churches wsually beqan by
the atw;taumtv consecrate
theis as ";’/W’%{” The works

7\
&L A==

fm/ca,.tong time, M;’te}:ﬁrb‘u}f
reason that the tewple reflects the
ky%wan‘two architectural styles:
Romanesque and it transition to
Gothic, L.e. the proto-Gothic style.
The Rowanesque ug%tmce, appears
in the semicircular apse and, the
side entrance. The wali entvance is
pyato»gotkéc.

Inthe luside, the ornamentation
is mainly cused. on the arcades o
the poinf£ trivmphal arch and. 4’(
the wmain 2l Foriwmteé/ the
church has rtgj%rzd few changes;
among them, the old Rowanesque
windows, which were blocked, o}j‘
and ri | with wewrones, as well
as the nave, that has a new rabf.

Nowadays the temple is used in
S0ML DCCASLONS for religlous purposes
and. is an ideal setting for concerts,
exhibitions, and social events of
re[wamfw the city.

This square has & very
traditional ﬂaww and s the
population centre of Sabugo, Avilés's
[ishermen quarter in the Middle
Ages. It ts placed on a small hill
outside the medieval city walls.

This square plays a key role
wiﬁmw'trqwfer, bezikﬁ ﬁw;mrfinf
Mdmeea)rﬂpa%ﬁraltth&:ﬂm
around: the centenarian street of
Bances Candamo (an outstandin q
p{aywr'ght ﬁ’om, Avilés, very popular
e the Madrid, court in the 17th
century), with sidewalks covered
b}l arcades, and. La Estacion Stveet,
parallel  to the abovementioned
one. Both streets ave comnected a
[fewr metves downwards to Carrefio
Miranda, Street (another famous
17th century persoi fmm Avilés,
who was King Carlos IT5 painter).

Iabmﬁa'; vesidents have
dedicated. thewmselves to maritime

—— e H—"%
9 Carbayo Squave {7 |
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labours ﬁwr centuries, not on@; ﬁ/rhug
but also budu’ag' ng their ow wooden
boats. The boatbuilders wade boats
there thanks to the big amount of

woodland, that Avilés had at that

&'\ /i
T o f i

time, especially in EL Carbayeds, one
of the weost traditional quarters in.
the high part of the city (carbayos

are oaktrees in Asturian,).

Carbayo Square was the meeting
point for social relationships in
Sabugo quarter. A wooden porch
was attached to the southern side of

the church for centuries to provide
shelter to the people who met up
there. Nowadays, it ts still possible
to see along this some: stone
benches attached to the building.
Next to the apse there is &
table where the fishermen
wmmm:}f}/ conﬂregm‘w[,
They included.  whales

[ishing, a5 there were
plenty of whales inthe Bay
of&ismym&thattim&

Sabugo was virt
Y separated ﬁgm, the rest
af Avilés fnr centuries, as the two
zZomes were Su connected by a
seall narvow bridge. But thanks
to the development works carvied,
out between the 19 and 20t
centuries, in order a,‘njm &uu/,ﬁgm
the sea, it was possibleto definitively
inteqrate Sabugo into the town.



At the end, of the 19th century,
the Rowanesque temple of Iabuﬂa,
placed in the old ﬁfh,ermm’:

warter, had become too small to
hold its parishioners.

The whole city wmobilized o
build a new church, which would
be the {ymboL of the progress that
Aviles was experiencing af that
moment. The City Council, the
local bowgeom'e aud even the
inigrants who had, returned, from
Cuba, did not hesitate to contribute
w&hfﬁa}mwm %j%rt turning
this project into & reality. The place
chosen ﬁ)r ifs construction had. been,
occupled by the Comvento de la
Merced, during the 17th and, 18th
centuries. When this convent was
Adewmolisted, its stones weve used for
the new church.

The works started i 1896,
according to the project of the

e — e e ——— - S ———
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diocesan architect, Luis Bellido
Gonzdlez. The charch was
consecrated the 15th of September
::f 1903, to venerate Santo
Tomds de CWM’[?M)}, The local
prowunciation chmged the name
tnto Camtorber/v.

This Neo-gothic style church
has a Latin cross-shaped. floor plan

with three naves in ks centval
part and a polygonal apse.

Somte cf the most outstanding
af this temple are
its nmﬁmg‘mmt fmm‘ which is
crowned, by the coat of armes of
Avilés, two towers which are
47 metves high; and also the
Tulleres Granda Euylla,, located.
many mot'g‘: related, to Santo
Tomds de Cuter&wy and La
Orden de La Merced.

Yowma&aﬁimﬂtﬁewzq‘
the Vu’j%dela,fo[edaa’, which is

very popular for beitsy part of the
Hoe/ Week processions, such as La
Procesién de La Soledad, celebrated
the wight of Holy Friday, and
La Procesién de (a Resuveccion,
celebrated: am_mfwda/

Well-taken care @
orrtasentalion zf one
nf tts showr wwindows.

Inner francework af
crueeria vaults.




Also knoww as Josefona Balsera
House, this is a splendid mansion
built in 1903 (i an area that was
thew beginning to be the city’s
woderi part.

The emigration of people
ﬁam Avilés to America
in Cuba s main destination.
Eladio Mukiz was an ndians
(w person who came back from
America malmg bz’f
fartmw there) who returned
to Avilés and entrusted the
engiieer and architect Federico
Ureiia with the budlding of his
Fa&z‘ce—&kedwedmﬂ

The mansion was & wedding
gift from Eladio Muiiiz to his wife,
and, is placed at the corner between
La Chmara and Cuba streets.

The wansion has a spectacular
three-stored.  yound, fagade, a

& i)

.. Eladio Mudiiz House T

penthouse with & dowe and a
beautiful tower offering a perfoct
viewpotnt over the toww. In 1905,
its date qf construction, there were
wo equally-highed buildings in
Avilés to hinder the exceptional
view from. that tower, ommstof

the city bucluding Avilés’s estuary.

The most outstanding pioces
i the house ave concentrated in
the round fagade, but the interior
deserves also attention because of the
quality of s materials and & rave
decorative vichness. The mansion
also had & proate chapel,
whose altar was lately given by
its owners to the small La Luz
Chapel, located in Villalegre on a
Will with a wo vteur over
tfwce'tyutdkre;twy.

Eladio Mukiiz was one oftfw
benefactors who contributed to
the construction q‘f/w wew-Santo
Tomds de Cantorbery (Canterbury)
Church, also called the wew Sabugo
Church, very close to his howe.

Jos Balsera. later owmned

Hwbm[dm:q 1t was occupied by &
primary school until quite recentl.

It is probably the weost singular
avehitectonic pace it Avilés. Its
perfect symmetry and the fact
that this square is completely
survounded by galleries makes it
;mawgmr@m& &

L

Likewise Muelle Pavk, the
Hew wmavket F&w& was built afm
draining the sea wetlands and. the
underground. channelling of the
river Tuluergo, which previously
Jlewedsthrough «'M: Mualla Street.

S s W3
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the second, }mlfaf tfw__l_a certuty. -

It‘ham,recﬁmgu!ar shape, and looks
into the streets outside with bright
andcolourful fagades. Ondthe tnside,
éeaut:ﬁd’ wooden. balcomies stand

over Lo 5 camtuumg' 7
ﬁmdeg of wm%[e fu'ﬁluw;s all
along the square disensions. Under
the arcades, there are shops with
ground, floor aud wezzatine. It has

/vur Al entyances.

Although — townspeaple  have
always called it the Market Place,
its official name Us Hevmaos Orbin
Square. The| Orbin brothers
were borw i Avilss but
euddgrated, to Cuba, where
they carried out most of their
artistic work. One was a
musical composer and. the
other was a jmm,gxf.

I the middle of the
square theve is & budlding
- §

| .
s —— — i

with wumerous stalls ﬁr selling

_goad;.i The traditional
market takes place on Mondays. It

was grantedwmore thanfive centuries |

440 by the Catholic Kings together
with notable comumercial privileges
for the city, that has bees destroyed,
by o gpeac [

@ Its proximily to Muelle Park
(whew this park was the wain
space for the citicens’ leisure) made
the arcades affﬁ&'( square
shelter for people with bad weather.
For this reason people used to call &
“the Winter promenads’.
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A noble building

erected (n

La Cdmara Street when i became

Aviless maiw street.

The Mag
howe between the 19t and 20t
centuries following the fashionable
bourgeois taste of that time: a wodern
budlding with historicist elements. The
Gothic style was chosen in this case.

W’M

The inside distribution s
arvanged: avound, an interior patio

surrounded. in the upper J‘Zom lp/
galleries showing anotable marquetry
work. The patio has Maréjz}ml, ﬁmé/

worked ﬂoml decoration.

Outside, the eawes and the
bmut%tébdwmj% withornanmental
mty& i Gothic style, are: ¥
also remarkable.

The [mgth pftkc}s street shows — communication axis af the old  For that reasom, La Cimara has
the lmits of the old fortified  part with the new shopping and  turned into the mainand busiest
port of the town. Its transit sets  growing urban areas of the town. walking area. of Avilés.

the south- west limit Lfthe old
walled area between Plaza de
Espaita and Lo Muralla
Street. Despite n.ot'h:winﬁ
an bmportant heritage,
it is an example of
the city's expansion
from the 19th century
onuavds.

Aﬁerbiﬁ tndustrial
companies set up
the 20t century, the
popudationinfvilésgren
up wm'wiembg/ and La
Cdwmara, Street becawe
the main shopping aved
of the city.

Nobww&ay:, ctill

presecving s shopping
a.oh'm'z‘y, i@ is the main

X g
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San Bernavdo stveet T§

This street gles access to
the medicval town. Its name
derivesfromanancientconvent
qf Bernardas nuins, whose frnm‘.

occupled the left part of is

furst stretch frome 1552 antil 5

7869. The monastery was

demolished inthe 19 % century |

with-no rsmat'lwleft_

Ouaftk&uwdéevﬂdoor:
was situated on s south

eud, right at the corner of N
La Chmara Street. This = Su

street used to run parallel
to the west limit of the
walled. arvea. The remains
of part of this ancient wall
can be admirved through
@ ler)/ ﬁoor i a popular
cider house or sidreria at
the beginning of the street.

Being a pedestriaw street,

ma/c&:tr’wwab’calo@qa,row'

\
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of traditional fagades
with balconies easy and,
comfortable. At the end
of this street, we can

one af the best exawples
af Barogue (v Asturias:
the magnificent  back
ﬁ'ami' of the Palacio de
Cm«.{aomfrm_

These are souce of the
wasual ﬁmﬁ that can.
be sees when walking
along this street J

outstanding  palace i

since & was finished in the 17
century. Soice think that its
southers fagade is the best example
of Asturiar Barogue. Nowadeys it
howses the School rf Arts of Asturias.

l?ﬁ: 'rwf= - j

It has two cleaily differentiated
[facades: the worthbound, one,
located it La Muralla Street
and, the southbound one facing
Camposagrads Square. The architectural
eleqance of the latter facade is

Iis worthern fagade has two

Jloors and. runs pavallel to the old
defensivewalls. m&ﬁmmam

for defensive purpeses as

a rwkmmmy weans s
of keepmﬂ watch on any
threat coming from the sea
(buccancers or plrates looking for
Mnderwammti&y%qmtatthat
time). The whole structure takes
us to the Renaissance architectural
style. The second ﬂoar comnststs
of balconies corvesponding to the
lintels of the lower arches and

paces, ﬂanlma’,b,u coats ofum; on
the sides.

The southern fagade shows a
splendid stroucture. It was attributed
to Menébndez Camina architects
(father and son,) frome Avilés. It is
Jormed. by tuwo symometrical towers
on each side, both with coats of
arms, and a rectangular central
part decorated, with the dweller’s
(Bernaldo de Quirds, Marquis of

B North facade of the Palace,

z of defzwswe character.

Canposagrads) monsmental coat of
arms. A key feature of this singular

are the d:fﬁrwt styles qfdw
colummns o the sides of the balconies
under the centval coat of arws,
looking like an altarpiece. We can
also notice the abundant decovative
elewents on this facade.

2

T 1809, during  the
Spanish Independence War, the
Erenchmen,  established — here
their headquarter agaiist the
opposition of the armed, citizens.
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This is ome of the wost
important streets of the walled
wedteval quarter, which: began
to change is appearaice from the
19thczir.tur)/.

At the south end of this
street, next to the City Hall, La
Puerta del Reloj, one the doors
af the missing walls was located.
Its original la;yout had arcades,

‘A
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stmilar to the Ferreria Street,
but these were 1 with
5w¢9‘u& [fronds with balconies at
the end. of the. 19 th contury.

There is a perfect spot to
adimive the wagnificent fronts of
the two bsu'aqrw palaces, Palacto
de Camposagrado and, Palacio
de Eervera, both datwﬁ ﬁ'am, the
17 century, that is half way of
La Fruta street at the junction

with the Sol street.
Nawndays this  street  has
vestdential, :ﬁwp;u'@ and,  hotel

purposes with 4. very pleasant
atwosphere for those locals and
touwists that decide to walk along it.

The Scheol of Ceramics is also
located, at the north end, next
to the Palacio de Campomgmda
It s the only educational centre
dedicated to teach traditional

and modern ceramics. For people
interested on this subject, t-fw‘y
can visit a national ceramics fm.r

celebrated every May.

one of the traditional
craftsmanship of Avilés is the black
pottery. The colowr of the pottery is
because of the process used at time
of making the ceramics. Df}j‘érmt
shapes were  wade depending
o the use jiw,m: Ju4gs bowls,
Lm'tchen, dishes, barrvels. Miranda’s
uiﬁhbowkood played.and stitk does
an tmportant role in this activity,
whick Jovellanos talked about in his

book “Diarios” (Diaries).

The Marquis of Fervera Palace
is one of the four palaces (along with
the City Hall, Camposagrado and.
Garcia Pusmaring) that form part
of the splendid Baroque heritage of
the cidy.

The “Palacio Ferrera” (Fervera
Palace), as s papodm’y known,
in the city, was built betweer the
17 and the 18 centuries, in one
side of the town’s main square (the
“Plasa de Espahia’). This palace
d{qmﬁed the llejc'éwinj of the
road to the village of Grado. This
voad went through Galiana Street,
which dates also from the same
time. Its location made it be jotued
to Sam Nicolds de Baris Church
when, it was still the convent oftfw

Eranciscan community.
The Marquis ,:‘f Fervera, Palace

S & buddinﬁ i a sober style, with
t outstandin g tower becavtse Df

its trreqular plant. The
weati Plaza
de Espaiia (the town’s o
maissquare). This fagade
shows balconies with
lintels and the Mﬁrqu.r}f':
coat of arms. The wide
WAL entrance presents &
cobblestone floor intended
to fm:o&fm the access af
carriages to the mansion.

It is however its Mﬁu&u tower
what gives personality to the whole
construction, amz)fth&bm examples
of Asturian civil architecture. The
tower consists of four floors crowned
by @ mpuﬂkﬁ trom ba[cony, and ]‘%u:&;
both the towns wain square and
San Nicolds de Baris Church. Next
to f&pajmuﬁwﬂwmmm
as “Los Casios de San, Francisco”

Inside the palace there ave
beautiful lamfﬁamdmomnmg

,,__4‘_-,

L['bmr}/. Hisa {pwfualm'
wamﬁ'mr roou linited b}/ a
back facade with galleries facing a
magnificent Erench style garden.
The mmapalu‘y has  recently
wived the qarden tn order to jois
Lf\lgg the blﬁ W[a: pﬂk ofFurem,.

The palace fas lodged tuportant
figures from the Spanish Royal
Fami(;/ i thelr visits to Avilés
Nawa&yxr itis wﬁm«:mr hotel.
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 San Nicolds de Bari Church

P i

Al ancient Framciscan
convent evected when this
communidy settled. in Avilés
in the 13t contury. It has
rvgj’ered continual chzm:gef
ﬁ’am, that time; the latest
omte was tn 1960.

The church was built in the
13t contury, out of the city walls.
The Franciscans used to baild
their churches far fmm the cities.
The Eranciscan wonks are thought
to have used a previows pre-
Romanesque church in the present

to settle when they
arviveds to our city. This @;ofhaw
is based on some evidence such as

79
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Soiste ofﬁﬁa stoie
statires of its walls. i

i,,-f

the existence g‘ a ﬁaﬁmemf ﬁam @
o-Romanesque Liner door, now

buried in the cloister walls.

This church still keeps some
stgns z)f Avilés’s historical detuy
such as the baptismal font. It is
an alabaster capiial constdered

b/vmut;u&xpertrmomofm

centuries. The only original vest
is the proto-Gothic porch . the
northern . The cloister dates
fromo the. 17t century and. includes
4 Romanesgue chapter house Sfrowe
the 13t century. The main facade
porch and a recently déscovered,
interesting wet plint are also fmm
the 17t century.

parish, after changing th

Inside, there are i
chapels and s o5, but
the most remarkable one is
Martin.  Alass  sepulchre,
dating from the late 15 the
century. It is @ beautiful

recently restored, sacristy
i also wost interesting.

San Nicolds de Bart’s
Chawrch &5 fwwzwby/r @

Hame and functions
the presout Framciscan -
church inthe 19 century

Prectous wuter ,mm‘a
of the church.




" Los Caitos de San Francisco Fountain 2.0
; R g 2 4 ,‘

This fountain is one af the
emblematic architectural iymboéf
in the old part of Avilés Is
location, next to Fervera Palace and
attached to the walls of Saw Nicolds
de. Baris Church, sets off even more
this original. wonmment from the
17th cutrm')/.

The works atmed to channel
the;trmm;mﬁudésbegummth&
late 16t century. The works took.
as & starting point the highest area.
survounding the town o place
CA,M“VWMD".

The water flowed. dow

jgienic and, a source of
i)g‘em'an. The channelling
works lasted seven years
ands public fountains were
erected: duving this period.
This ﬁuutm dates fmm
thatt-zlmamm’,d;th&ong/ one

that has arvived to us. Another
ﬁmm, Los Cadios de Rivero,
was bullt some years later.

Los Cafios de San. Francisco
Fountain. is 4 very :agula.r
WORUIMERE. O (S ﬁantaiparttfwr&
ave six human heads made afrtnu,
Sfrone which the water flows down
nto a rectxngu[mf«sha{wdr basin.
Over the heads, there are three
heraldic elements: two coats of arms
fy‘Aviéé;, one at each side, and the
tHhird one tn the middle representing

the /u'wgdom of Castile. People from
Avilés used the water frnwp these
fountzin Jor household purposes for
centuries. The basin used to serve
also as trough/ﬁrmiﬂe-imtfw‘um.

Due to s sywumetry and.
arz‘gina&'t;v, this swall mormment
is really charméng. Thus, i is not
become Aviléss iconic monument
17 Pub[z.mﬁ.om and television
programimes whenewer  somebody
wants to show-the city’s old part.

The  building
.a.rwﬁ:qa/dea dex'@m, with two very
(ifferent: ands magunificent ﬁ»;a.du
The way of interconnecting the
{ifferent paces tnside is remarkable,
v well as their transparency.

the eighties the construction of &
new House o}‘ Culture that could
meet the tncreasing demands for
culture of the society. The public
contest announced to select the
'*uddi&g n{m'gm was  alR Tk
wor by the architects
José Luks Avana and o8
Marta Arocan.

building had to be a
rieeting point and w
link. between. the city

centre and, Fervera Pavk, while
taking advantage of pecple passing
through far  higher dissemination
of cultuial events. The glass panels
i the hall link & in & way with
the forst floor thanks to & good use of
natural day&ﬂlzt

s wain entrance, located
i Alvarez Acebal Square, (s it
harm@w%tﬁ&muimnmwm
to the simplicity of the stone fagade.

Modern balconies project out from

&, following a very characteristic

architectonic pattern i worthert
Spain. The back fagade facing
the park has in contrast a really
impressive avant-garde ﬁu‘sh/.

This building howses a library,
reading  rooims ﬁzr adults  and
children and. several other spaces
tw a surface of about 5000 w.
ng‘m:#rt activities are corvied
out o the auditorium (677 seats),
the conference and lecture hall
(108 seats), the exhibition hall
and the meeting roows, which is
currently used by dgj@rmt societies
f p/bdat&é/, ALLSIMATLCS, etC. ).

This is the wost ﬁwx:twm
o cultural building i the
Prineipality of Asturias
fromean architectual
point af view: It was
inaugurated i 1989.




This palace, built in the early
20th century, has & well-balanced.
structure, /uﬂhé/ decovated
and, crowned by a fine and: X
brilliant historicistic tower.

The City Covtmeil
purchased this palace
in the 80 to house the
Conservatory of Music.

It offers secondary degree = B

musical education: wainly
basic orchestral instruments,
together with piano, quitar ands
POFCUSSLON CHSErUIBLERES.

Balseva. Palace 5 @ ﬁ#w
example of the boowming bourgeots
class af Avilés in the early 20t
century. Middle-class people were

aesthetically

wuchcultivated; therefore, they rased
stunning buildings, usually following
fashionable models or historical
architectural styles. The splendid
5amfem M@M in the Versalles

st;yle that co the wansion
have beeit thﬂy lost :‘odaf. Thq/
wsed to extend. over the r'ght side
of Julia de la Riva Street.

Victoriaio Ferndndez Balsera,
who wade fortune thanks to Spains
neutrality during the Eirst World
War, built the palace.
He. owned: & company
 that imported and

a,kportzdwﬁam@aadlf.
We can still see some
- of his impressive and,
b J conumercial

p&matth&beginnyg
afh’w road to Saw Juan

Hs recent restoraiion

allows us to better notice

s striking decorative fmums, In

the inside, the eleqant V-shaped

stalrs and. the stained .qlMs vault

stand, out when seen from the

jmum{, floor. The balconies and the

tower ave an exceptional viewpoint

to watch its beautiful and historical
SurvounRdings.

iy,

Avias de la Noceda touse -
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tHouse, built fn 1883. It s an
Indianss howse with a palm tree

In, Galiana, Street not only the
arcades are important. There are

In addition to the singular
arcades going upward, the right

also some notable buildings that  sideof Galiana Strest there ave some  on one side -a recurrent element of
cithance s attractiveness. Arvias  notable buildings of different styles  this kind. of constructions. The main
lo la Noceda House, constructed o its left side. This was i fact a  fagade consists of central and, two
following the “Indiano style’; is one residential areq morethana century lateral sections with some metallic

of these budldings. g2, when t contrasted r/uu'pé/, elements in rococo rty[e, such as the
both ;na)d@/mrﬁzcomm‘ca@wdﬁ glass and. ivon. porch of the wmain

The city of Avilés also took part  the other side. of the street, where  entrance. The lateral and back

in the wiqratory exodus of the late  poor people used.to live. are also very interesting.
19th wntwymiv’wﬁrsfdecad&s m[atterha,sw[a.rﬁabako@/wdﬁ
of the 20t century. Emigrants The most ﬂambayw of these  views over the landscaped, property

bordering Ferrera Park. Inside there
are wpressive stairs that

left the city wmeostly for Co@b n

buildings is Arias de la Noceda
their looking for & Job. . :

2% ORI
>
« g

Avilés’s port was the & gainaccess to fheﬁrrtﬂoor
place of their departure. and a dome.

Some of them made big

fortunes th America amd: No s this building
ice back they playut @ hovses oﬁwf af:oa'dmwt
fundamental role in the envivonmental  services
levelopment of the city that depend. on the City
1 the beginuing of the 1. council.

20th century. This urban

the "l;ow_geoi,: eXpansion’.

Splescdlid. qardens of
the back patio
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Galiana is aiong with Rivero
one :y‘tﬁw wmost singular and, popular
streets i the city. The side under
arcades forims a charming, never-

g maze when viewed ﬁam,
Alvarez Acebal Square.

The street was built in the
17th mfwywkmﬁﬁatamwm
spreading out of s walls. 252
metres of ifs are coveved by

arcades. Most of the buildings built
at that time ave still theve without
appreciable alterations.

The constructive design was
based. on the toww’s tradidional
wodel: arcades to Froutde shelter
fram, rain and sun. Stice hmda:raﬂ
Avilés local craftsmen could work
wmﬁrfabg/ outdoors. They used. to
have their warehouses i the ground,
[loor and: lved in mﬁr;tj%:m
Galiana Street (s sénﬁula.r when
compared, with other streets wnder

arcades: the houses had their own
veqetable qardens i their backside.
The qarden. served. both as & pantiy
and. a space fnr keeping cattle.

Another characteristic of Galiana
5 its pavemment. The pedestrian part
is divided in two sides: one ts covered,
by cobbles and. was the passage for
cattle at that time while the other is
covered. by floor tile and was used by

people. Thesptatdédrowzf balconies
“cing the street (s also remarkable.
fome yft'hem, mﬁfpm the 17 th
entury. Jesusin de Galiana’s Chapel

found at the end of the street. It

VRS D@W built in the 17
‘,,,rl‘wy but the Py&—w bm;ldmﬁ
dates from the 19th century.

Every aspect of Galiana

et makes an t'&u:omfaraﬁ[&

arban, space. It turned into an
eitertalniment avea. some years ago.
A singular feast event, the “Fluvial
Descent,” takes place in it duving
Carnival (knoww as Antroxw i
Asturian). Avilss is one of the
wost vewarkable. Carnival Jeasts i
northern Spais.

Jesusive de Galiana Chapel




Preserving the signs of what
the rural area of this old, ﬁ!ha’mm
quarter was, nowadays this square
represents one of the waii meettng
and, letsure spots oftk& cidy.

At the end of Galiana Street,
we mﬁnd praik awabayeda,
w big greew area surrounded by
traditional houses with a strong and
old, agr&caltumi identity. Todajy this
area has turned, into o place with
lovely restanrants and, wine houses
where everbody cai enjoy at daytime

but it also offers a lively atmosphere
in the pubs at mgﬁu‘

The Carbayedo area has beewpart of
the urban centre since the 17 e century.
Before that time it used to beawood with:
@ stronq aﬁn’zultumj- activity. Untilthe
widdle of the 20 th contury the cattle

TR

Onte of the areas of the park i
whichwe canexjoy apleasant
a ﬁa HOOH

market took. place in this square and,
the ﬁwam where the animals wsed
to drink rewmains wnaltered.

Likewise, an example of the.
traditional  Astwrian.  avchitecture,
the s}/mbolo‘c horres, caw be seer i
this square. This wnusial type ”f
construction, used as a granary to store
vggez‘able; like corn, avoids theproducts
to get wet and mice to reach thew.

At the top part q‘ the square, there
is a chapel, consecrated, to the image of
Jegusinof Galiana, which was build, i
1892 to replace the old chapel of san.
Rogue. Iny this small temple the three
wmore popular images of the holy week
processions can be admired: Jesusin of
Galiana, La Dolorosa and San Juan.
Euzznj'e&&m



Avilés has thivteen public
parks, which have a total mrﬁwa
af 272,000 wA Fervera Park (s
the biggest (81,000 m?), the
most wused &/V the citizens and
one of the most Lmportant and:
&Wtr’fu& parks i Astuvias.

Citizens go to this park
e masse. This fresh-air area
oxyqenates the whole city. The
paik opens at 700 ant. and
closes at 11:00 p.

The park was a private
property of the Marquisate of

The French garden, one of
the prectous corvers that
the place offers to us.

Ferrern for cesturies. Eachy Marguis
had,bheright to effjtytk&éukpaﬁ
(the present park) q‘ his palace,
whose wain entrance s located at
Plaza de Espaia. This huge famf

property was completely abandoned,
zkt,éﬁemédd[&tfﬁwzafkcmtwy
when its owners left the city. The
peark had, since deteriorated so
wuch that it became a vivgin forest

and, ever worse, i was & big private
island, located in the middle of the
city, thus separating several densely
populated quarter.

The City Council purchased inaungurated the public park on

most o/iﬁe»lmu’k aﬁw arduous
reqotiations e order to utilize i
a5 o lelsure area for the citizens.
The King of Spaiw Juan Carlos I

May 19 e, 1976, A small qree. area
(the closest to the palace) called
“the French qarden” was resevved,
fm' private use but i also became

maunicipal property in 1998.

Ferrern is a typical Enﬁﬁ{h,
park. It is eqmi&ped with abundant
street ﬁ/mliw’e and. service areas
such as a signposted track that
tncludes qyunastic  equipments.
The park has also o wewspaper
and peviodicals reading roow,
a pond ﬁ:r mimic birds, a
o e children's playjmumt,
a  wmusical  bandstand, aw
environmental voom, etc.

Onee fromthe § accesses to
the park, this one frone the
well kot Rivero street.




This is one cy‘ the wmost
traditional streets in the city. It 173
the wmost walked among the old
streets because of its proximddy
to (mportant quarters with high
population densities.

g

This street (s at least ﬁv&
centuries old. The furst wentton to
&mbeﬁm@kpw@mﬂ‘: Act
back in 1485, It was a poor quarter
outside the city walls. Sowe houses
W&bn&&om#mdwﬂmmmy,
becoming part of the Royal Road to

Oviedo, a voad that started fmm,
Plaza de Espakia (the town’s mair
square), builé at that time.

This street passed next to
Avtlés’s estuary, which at that time
reached waiy of the surrounding

areas covering & /w’ﬁ& part Df
the present towt. The street
is called “Rivero” (Le. “river
side”) after is old. location.

As other old: city streets,
it was a street of craftswen.
It&fanetftha wost popular
ctreets tn Avilés, and s
neighbours kiowrit; so th.e;v are
very prouds of their “Rivero”.
Rivero Street 5 zﬁm @ very
bmy way, since it is a,ﬂr;ed,
passage for the restdents of the
surrounding districts i their
way to the city centre. As other
historical streets i Avilés, it is
w pedestiian way, what wmakes

O ——
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a stroll through & a pleasant and
calw experience. Fountain and. Chapel of the
Cheist or San Pedre, located
Old christ’s W (altered, in towards half of the street.
the 19t century) is & charming
spot that lies also in this stveet.
Close to this chapel there s a @
fountain called “Los Calios f
de Rivero” in semicivcular

:lmc&;wmundeoﬁb}/rtomr ¥
benches. Ferveras Park has
s wmain entrance door
[feur metres ﬁwth&r down
the street. !




The Menéndez Canina, excellent
architects from Avtlés, de::fmd, this
swiart butlding in the 179 century,
ﬁ&’owi&g the City Hall Palace. Both
buildings share a really notable

Rodrigo Garcia, Pamarino was
an indiano from. Avilés who made
a e fortune in Perw. When
he came back to his bir
he entrusted the local architect
Mendndez. Camino, Jr. with the
construciion of his house, located at
the beginning of Rivero Street.

seven, arcades, with a window over
each one, and balconies on each sides
oftha second floor.

The tuside -very spacious i spite
szhe suall dimensions lfﬁw narvouwr
fagade- had. a. small chapel and.
wany roows, with an ontstandingly

enormous louige.

Later, & noble ﬁwug/ known as
the Llano Ponte’s batdﬁ/tt the house
and. used. it as their residence, cansed.
changes in the street.

Its  main facade (the

only ar'y[&ml. part of the
5

wilding that sell vemains) is

; decorated with smart
ornanients, ﬁaowwﬁ the same
architectonical style af the City
Hall, evected b’urty years b@ﬁ:m
Tiwr#um the éuddiﬂﬁ has also
arcades. It has a porch with

formerty Marta y Maxial; after the

name of two dmmcterrfmwoa- novel
written by Armando Palacio Valdés,
awdsturianwriter who lved for some
years i Avilés w house opposite
this butlding. It is satd that he was
to wr#&fk&mmquth&fwm
Martay Maria’.

A[thou_qhz the writer was not
g born here, he spent his childhood,
 and forst youth i Rivero Street.
. Another work, ‘A wnovelist’s
wovel’, describes his childhood
adventures (. this street and
other places in Avilés.
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tre. surprises the visitor when
s told that the buddénﬁ was
(t whew Avilés had only 12,000
Abitants.

Inangurated. w1920, the
itve closed, tts doors in 1972. It
vas owaﬁmm 1992 once it
wirderwent a comf{etz restoration.
Its return to theatre wse was possible

thanks to astrong popular campaign
for its raopew.

The budding  presents  a
=’7~!mg?unt neo-Baroque  facade
Aesigned, by the architect Manuel
del Busto. The theatre has the
-fpere,afmltalm-ﬂfcawalfem
A the inside: a horseshoe-shaped.
Main roome with several elevated
JPe0rs of boxes and, galleries. It holds
e 750 people and ts part i the
National Theatres Network.




